LADISLAV KUKLA

malba / objekty / fotografie / projekty
paintings / objects / photographs / projects



Sv. Jan Damassky
/ 676-749

Co je obraz?

Obraz slouzi ke zjeveni a zviditelnéni skrytého. Jelikoz duse je skryta v téle, nema ¢lovék

pfesné pozndni o neviditelném, o tom, jaka je jeho budoucnost, ani o mistech vzdalenych

a odlehlych, aby mohl popsat misto a ¢as. Proto byl vytvoren obraz k vedeni v poznavani,
ke zjevovani a zvefejfiovani skrytych skute¢nosti.

(Cesky preklad: Tomds Mikulka / nakladatelstvi Pavel Mervart 2012)

St. John of Damascus
/ 676-749

What is an image?

Every image is a revelation and representation of something hidden. For instance, man has
not a clear knowledge of what is invisible, the spirit being veiled to the body, nor of future
things, nor of things apart and distant, because he is circumscribed by place and time.

The image was devised for greater knowledge, and for the manifestation and popularising
of secret things.

(english translation: Mary H. Allies / London, Thomas Baker 1898)
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A Modlitba / 2010
olej, hlinka, dfevo
82 x50cm
Prayer
oil, whitewash, wood

> Svatojanci / 2012
koralky, knofliky, jedlova kira
45 x 104 cm
Glowwormies
beads, buttons, fir bark




UVNITR KRAJIN

Malit Ladislav Kukla prosel dlouhou uméleckou tvarci cestu. Tak jako celé vizudIni uméni

v minulych desetiletich proslo hlubokymi ndzorovymi proménami, také i jeho prace se stale
vyvijeji a proménuji. Posilenim ddrazu na individualitu, smyslové konkrétni télesnost dila

se i u autora projevilo novym vykladem dila jako svébytné vypovédi o umélecké osobnosti

a vztahu ke kulturnim i historickym souvislostem. Svym vytvarnym projevem unikd mecha-
nismim jednoduchého uménovédného zarazeni a snadné definice jeho sméfovani. Zakladem
jeho uméni totiz neni jen konkrétni vytvarny postup, ale pfirozend citlivost a potfeba silného
emociondlniho impulzu ¢i zaujeti. Riznorodost uméleckého projevu vsak vnitfné poji hluboka
vnimavost k pfirodnim déjim a riznym formam Zivota. Opravdovost inspirovaného prozitku
se pak pfirozené projevuje bezprostiedni, nékdy i zdanlivé syrovou formou, ktera prekondva
estetické stereotypy.

— V sedmndcti letech mladého malife na cely Zivot ovlivnilo osobni setkani s celistvou
spiritudlni osobnosti Jana Zrzavého. Oziejmil mu smysl uméni, velikost pfirody, upozornil jej
na Ceské keltské kofeny, ldsku k domovu, ale i krasu jinych krajin a kultur svéta. Porozumél, Ze
je tfeba zit svij vlastni pribéh, sledovat hlas nitra citlivé rezonujici skrze vnitini pamét.

—— Jiz zak4tky jeho vytvarného vyjadiovani v Sedesdtych letech minulého stoleti nerespek-
tovaly obvyklé normy. Silna byla potfeba pfekraovani vytvarnych konvenci a touha po vnitini
svobodé, kterd se vzpird véem vnéjsim tlakiim. Velmi ho oslovil Jean Dubuffet se svym idea-
lem ryziho uméni.

—— Po studiu na uméleckoprimyslové skole v Brné se stal ¢lenem Unie ¢eskoslovenskych
vytvarnych umélcll a Ucastnil se fady vystav doma i v zahranici. V Brné ziskal I. cenu za mal-
bu na vystavé Perspektivy. Malifska fascinace inspirovana makro i mikrosvétem organickych
tvar(, postav, hlav, archetypalnich symbolt s tézkymi masami barevnych ploch se postupné
proménovala v imaginarni svéty pobrezi, mech(, bilych pevnin, vrstev skal i krajin. Ménil se

i kolorit Kuklovych obrazl do svézi, nézné barevnosti silného lyrického ucinku.

—— Po sovétské okupaci, kdy byl vylouc¢en z Unie vytvarnych umélc(, sel na osmnact let
pracovat do prlmyslové tovarny. V tomto Zivotnim zlomu porozumél transcendenci lidské-
ho Zivota. U zddnlivé apolitického ¢lovéka, je podivuhodné, Ze v této dobé namaloval Poctu
Janu Palachovi - jen jiskry a stfibrny kouf a zdroven pamétni deska a Paschu - dvé desky

na hrubém rdmu, malované pulzujici ¢ervenou, se Srdmy bolesti a utrpeni. V pozdéjsi dobé
pak Znameni lasky, Golgata, Reznickd balada z padesatejch, Lidice 42.

—— Aby mohl pIné oziejmit svij vytvarny zamér, autor mnohdy pracuje v cyklech - Atoly,
Sondy, Bilé pevniny, Zrcadleni podzimu, Mlynské kameny, Siouxské Stity, Lappi, Dreamlands,
Terra Australis, Fragmenty krajin ¢i malifské koncepty Hvézdné nebe, Cesk4 bfiza nebo objek-
ty Posledni vecere. Kuklova malba prezentuje pokracovéni jednoho z proudt ¢eského uméni
vznikajiciho z pfirodni inspirace, v linii duchovné-smyslového pojeti pfirody. Cti umélce, ktefi
jsou mu svym naturelem blizci. Josef Sima, Jan Zrzavy, Jiti John, Karel Valter, Michal Ranny
/spoluzdk/, lvan Ouhel ¢i Frantisek Skéla. Ze svétovych umélcl je to Paul Klee, Jaspers Johns,
Frank Stella, Andy Goldsworthy, Tony Cragg, Sean Scully a mnoho dalSich. Ale jde si svou ces-
fou. V pribéhu casu vse podfizuje vytvarné myslence, od inspirace malbou pfirodnich narodd,
pfes informelni a pfirodni struktury, vrstveni lazur, vytirdni a rozmyvani barev az po silné
malifské gesto smérujici k polohdm ¢iré expresivity a prizracné zarivosti.

—— Jeho vnittni senzitivita byla v détstvi silné ovlivnéna krajinou Ceského réje u staré sopky
Kozdkov. Hluboce se do jeho nitra otiskly destém sochafsky opracované filigranové stény
piskovcovych skalnich mést s bilymi pisky kfidovych mofi, kapradinami a mechy, prizra¢nou
kamennou Jizerou, zrcadly bilych bfiz a oranzovych borovic. Zde nasel krasu ceskych achatd,
chalcedond, jaspis(, ale také trpyticich se barevnych duhovych sklenénych tyci a zaplavu
koralkd z mistnich sklafskych dilen /strycek byl sklaf/. To vSe podstatné ovlivnilo barevnost
jeho obrazl.

—— Pozdéji jako chlapec, framp i jako malif prochazel celou Vysocinou s jejimi ostrovy
podzimnich remizka a lesq, Zulovych balvanl, melancholiemi mlh a Sedivych obloh, jako sen
ojinénymi bilymi krajinami domova.

—— Vyvinuté socharské citéni prostoru i tvarl se spojilo s citlivosti k strukturdm povrch(
prirodnin - dfeva, kiry, mechd, kamene, lastur a v jeho objektech i s netradi¢nimi materialy

- koralky, korkem, kazi, knofliky, l[atkami, linoleem, kvétinami, zlatem i bronzy, Zeleznou strus-
kou a mnoha dal$imi materialy. Velkou pozornost vzdy vénoval ndzviim svych obrazu. Psal

beatnickou poesii a hrdl v jazzovém orchestru. Dllezity je pro néj nadhled a uréitym humorem
naplnény odstup od svého pfistupu k tvorbé. Zdmérné ponechdva dostatecny prostor pro
rozvinuti divakovy vlastni imaginace. Casto je tfeba odkryt vice vrstev. Uméleckych, osobnich,
pfirodnich, historickych ¢&i filozofickych - nez objevime vzdjemné spojitosti, které tvori celek.
/Cesky ufouni, Nejvy$si pupik, Uvnit¥ krajin zni blues Bessie Smith, Pocta F. Dérflovi, Modlitba,
Viking Line,.../

—— Je zajimavé sledovat, jak forma vyvinutého malifského podani s postupujicim ¢asem
nékolika desetileti zaujimd méné vyznamné misto. Pfitom nedochazi k posunu do konceptudl-
ni polohy tvarc¢iho postupu. Naopak, hybnou silou v jeho objektech neni jiz prvotné myslenka,
ale jakoby duse samotné materie, pfed niz autorova osobnost ustupuje do pozadi v tiché tcté.
Pozoruje a zkouma tuto materii, jeji struktury a ¢ekd nékdy dlouhy ¢as, nez se véci propoji

a evokuji myslenku dila. ,Neni tfeba pospichat, uméni vznika v ¢ase svdte¢nim®, Fikd malif
spole¢né s Edouardem Jaguerem. /Ostrovy pokladd, cyklus Flags, Twins, Made in Corsica,
Chronos Melancholia, Svatojanci, Krajina bfizy, buku, smrku a borovice z cyklu Fragmenty,.../
—— R4&d pracuje s motivem kruhu, ktery vnima jako dokonaly tvar a obraz universa a jeho
fadu. Pouziva rustikalni polychromovana dreva, obdivuje popukané a ¢asem poznamena-

né ikony Andreje Rubleva, gotické desky Mistra Theodorika s pfemalbou na rdmy, cervené
Mistra Treborského oltare, ale i dfevéné stielecké terce z 18. a 19. stoleti nebo staré vyvésni
Stity v duchu Rimbaudovy poezie. Také Kuklovy fotografie souzni s prostymi vécmi, nékdy az
minimalistického charakteru. Jsou to véci poznamenané ¢asem a zivly, vypovidajici o procesu
frvani a zanikani, mizejici neznatelné krase. Jako umélec jde ¢asto az na den véci, struktur,
barev. To plati pro celé jeho dilo.

—— Dlouhodobd pedagogicka ¢innost na umélecké grafické skole, fada studijnich cest,

které podnikl se svoji Zenou, muzea a galerie, etnické sbirky, poznavani jinych kultur a krajin,
rozsifilo jeho malifské vnimani. Je ovlivnén generaci beatnikd, trampskym hnutim i vrozenou
ldskou k prirodé. Kazda krajina je jing, a tak pfirozené autor naléza krajiny, které jsou zvlasté
blizké jeho uzplsobeni. Rozlehlé severoamerické plané a stovky mil dlouhé stezky, laponska
divocina za poldrnim kruhem, australské pousté i krasa Bretané, kultura Japonska, milovand
Vysodina.

—— Instalace velkého kruhu z kamen( Vysociny a Ceského réje, které se prolinaji s kameny

z rliznych krajin svéta /shromazduje je desitky let/, kde kazdy kdmen ma svij osobni pfibéh,
pfedstavuje kameny jako symboly trvani krajin, pfesahu ¢lovéka a celistvosti svéta. Uskutecnil
vice ne7 70 vystav jak v Ceské republice, tak i opakované v Barceloné, Némecku, New Yorku,
Svycarsku, Kanadé, Finsku a americké Georgii. Jeho cyklus Dreamlands - Snové krajiny ziskal
na Bienale Internationale d " Art Miniature v kanadském Quebecu pfi Ucasti vybranych 231
vizudlnich umélc I. cenu za malbu.

—— Uméni vnimd predevsim jako lidské poznani, kde realita se poji s imaginaci, podoby
bdélych snl propojuji konkrétni vizudlni zazitek se vzpominkami a inspirovanymi impulzy. Au-
torovych osm putovnich vystav v historickych méstech sdruzenych v projektu Cesk4 inspirace
ma vypovidajici ndzev Uvnitf krajin. Dnes Zije a maluje pfedevsim ve srubové chaté u Telce,
blizko zulovych balvan(, borovic, mechi a bfiz. Jeho malby, objekty, fotografie a projekty tvori
nedilnou souédst jeho umélecké osobnosti. Je stdle na cesté.

Daniel Novak
Ladislav Kukla



INSIDE LANDSCAPES

The painter, Ladislav Kukla, has come a long way as a creative artist. Visual arts have gone
through profound changes of thought in recent decades and Kukla’s works have undergone
constant development and change. Refocused individualism and sensual specificity in material
pieces, all impacted the artist with reinterpreting his work as a unique festimony about

a creative personality and a relationship to cultural and historical context. His artistic expression
seems fo escape mechanisms of simple theoretical categorization and easy definition of his
course. Fundamental to his craft is more than a particular artistic technique, it is a natural
sensitivity and demand for a strong emotional impulse or involvement. His varied artistic
expression meets, however, an internal union in a deep perceptibility for natural events and
diverse forms of life. The earnest and inspired experience finds, then, its natural expression in an
immediate, sometimes seemingly raw form franscending aesthetic stereotypes.

—— The life of the young painter was permanently influenced when he was 17 and met the
integral spiritual personality of Jan Zrzavy, a Czech painter of supreme significance in the 20th
century. It was he who made young Kukla comprehend the sense of art, the greatness of nature,
the Celtic roots of the Czechs. Jan Zrzavy helped him love his own country and to appreciate
the beauty of other countries and cultures of the world. It was thanks to Jan Zrzavy that he
understood one should live their own story and follow their inner voice as it softly resonates
deep in memory. Soon after entering the fine arts of the 1960’s, Kukla’s expressions began to
contradict the usual norms due to his strong feelings of exigency to cross the conventions in
the fine arts and of longings for internal freedoms that resist all external pressures. It was Jean
Dubuffet and his ideal of authenticity in art, which he found most appealing.

—— Following his studies at the Higher Professional School of Applied Art in Brno, he became

a member of the Czechoslovak Union of Visual Artists and took part in many exhibitions, both
domestic and abroad, and was awarded 1st prize in painting at the exhibition Perspectives.
Painter’s fascination inspired by macro and micro worlds of organic shapes, figures, heads, and
archetypal symbols with heavy masses of colour swatches altered gradually into imaginary
worlds of shores, moss, white cliffs, layered rocks and landscapes. The colouring in his paintings
slowly gained fresh, tender tones with an intense lyrical effect.

—— After the Soviet Army invaded the country in 1968, extinguishing a short, politically tolerant
episode, Communism lashed back throughout the society. Ladislav Kukla was removed from the
Union of Visual Artists and had to work in an industrial factory where he spent 18 years. It was
at this break in his career that he came to understand the transcendence of human life. One can
find surprising that the times made this seemingly apolitical man paint The Homage to

Jan Palach (only sparks, silver smoke, and a plaque o the memory of this human torch,

whose self-immolation was to burn in the conscience of the people against slowly spreading
resignation in 1969) as well as Pascha (two crudely framed slabs painted vibrating red with scars
of pain and dolor). Later on, he added A Sign of Love, Calvary, Butcher’s Ballad from the Fifties
(the era of Stalinist atrocities), and Lidice 42 (a village massacred by Nazis).

—— The author often works in cycles so as to make his artistic intention fully stand out,

e.g. Atolls, Probes, White Continents, Reflecting Autumn, Millstones, Sioux Shields, Lappi,
Dreamlands, Terra Australis, Fragments of Landscapes, as well as painting concepts Starry

Sky, Czech Birch, along with objects such as The Last Supper. The paintings of Kukla carry on

a stream in Czech art springing from inspiration by nature and the line approaching nature in

a spiritually sensual manner. He also acknowledges artists that are close to him by their artistic
style — Josef Sima, Jan Zrzavy, Jifi John, Karel Valter, Michal Ranny (a schoolmate),

Ivan Ouhel and FrantiSek Skala. Foreign artists include Paul Klee, Jaspers Johns, Frank Stella,
Andy Goldsworthy, Tony Cragg, Sean Scully, to name a few. Still, he follows his own path.

As the time goes on, he makes everything conform to his artistic idea, be it inspiration from
native peoples’ painting, art informel and naturalistic patterns, layers of glazes, wash or
drybrush, or a forceful painting gesture reaching pure expressivity and lucid brilliance.

—— His inward sensitivity was profoundly affected, in childhood, with the scenic landscapes of
Cesky r4j close to the dormant volcano Kozékov. Castellated rocks finely sculpted by rain have
indelibly imprinted in him their filigree on sandstone walls with white sands of cretaceous seas,
fern and moss, the stony crystal-clear Jizera River as well as flashing swatches of birch white
and pine red. This was the place where he discovered the beauty of Czech agates, chalcedonies,
jaspers along with shiny iridescent rods of glass and floods of beads from local glassworks (his

uncle used to be a glassblower). All this has substantially affected the colours in his pictures.
He used to hike through the hills of Vysocina as a boy, set off info its woods as a tramper and,
as a painter, absorbed its scenery scattered with gloomy islands of shrubs and woodland,
granite rocks, pensive curtains of foggy skies and dreamy, hoary landscapes of home. His feel
for sculptural shapes and spaces joined with sensitivity towards natural textures—wood, bark,
moss, stone, shells—and, in his found objects, with non-traditional materials—beads, corks,
leather, buttons, textiles, linoleum, flowers, gold and bronzes, ferrous slag and many more
materials. Kukla has always paid much attention fo the titles of his paintings. He used to write
beatnik poetry and has played in a jazz band. It is important for him to also keep aloof, detached
with a touch of humour, above his creative approaches. Intentionally, he leaves a space for the
spectators to develop imagination of their own. More layers are often to be discovered, artistic,
personal, natural, historical or philosophical, before we discern how they interrelate in a whole:
Cesky ufouni (Cozy encounters of the 3rd kind), Nejvy$si pupik (The Supreme Navel), Uvnitt
krajin zni blues Bessie Smith (A Blues of Bessie Smith Sounds Inside Landscapes), Pocta

F. Dorflovi (Homage to F. Dorfl), Modlitba (A Prayer), Viking Line, ...

—— It is interesting to follow his developed visual expression as it slowly gets marginalized in
the span of a few decades. Still, no shift to conceptual position in the method of creation can

be observed. Rather, thought ceases to be the prime mover in his objects, as if the soul of the
material itself came forward instead, gaining silent respect of the author whose personality sinks
into the background. He observes and explores the material, its textures, and waits, sometimes
for a long time, before things interconnect and evoke the thought of the piece. “No need to
hurry, the art gets born on holidays,” says the painter with Edouard Jaguer (Treasure Islands,
the cycle of Flags, Twins, Made in Corsica, Chronos Melancholia, Svatojanci (Glowwormies),
Landscape of Birch, Beech, Spruce and Pine from the Fragments cycle, ...)

—— He loves working with a motif in a circle, which he considers a perfect shape, depicting the
universe and its order. He uses polychromy on rustic pieces of wood, admires cracked and time-
worn icons by Andrei Rublev, gothic panels by Theodoric of Prague painted over the frames,
reds of Master of the Trebor Altarpiece (two painters of 14th cent.), along with wooden shooting
targets from the 18th and 19th century, and old signboards in the spirit of Rimbaud’s poetry.
Also photographs made by him resonate with simple things, at times almost minimalistic. They
are things time and elements have left their mark, speaking of the process of endurance and
decay, of the fading imperceptible beauty. As an artist, he often gets to the core of things,
textures and colours. This applies to all of his work.

—— His long-time teaching engagement at a Graphics Art School, numerous study tours he
made with his wife, visited museums and galleries, ethnic collections, different cultures and
countries explored, all have helped to broaden his arfistic visual perception. Beat generation,
Czech tramping and woodcraft as well as innate love for nature have affected him, too. To him,
every landscape is special, so it is a small wonder the author finds landscapes so close to his
nature: vast plains of North America and trails going hundreds of miles, Lapp wilderness beyond
the Polar Circle, the outback of Australia as well as the beauty of Bretagne, the culture of Japan
and the cherished highlands of Vysocina. The installation of a large circle of stones from the
Vysocina and Cesky réj ranges, interleaved with stones from various countries of the world (he
has collected them for decades), where each stone has a story of its own, all present stones as
symbols of landscape permanence, human transcendence and world unity.

—— He has had displays in over 70 exhibitions in the Czech Republic as well as repeatedly in
Barcelona, Spain, Germany, New York, USA, Switzerland, Canada, Finland and in the state of
Georgia in the US. His cycle, Dreamlands / Snové krajiny, was awarded 1st prize for painting out
of a selected 231 visual artists at Bienale Internationale d " Art Miniature in Quebec, Canada. He
prefers to consider art as primarily a human way of cognition where reality links to imagination,
specifically daydreaming links particular visual experience with memories and inspired impulses.
The author’s eight travelling exhibitions through historical cities united in the project Czech
Inspiration have the telling fitle Inside Landscapes / Uvnitt krajin. Nowadays he lives and

paints mostly in a log cabin close to Tel¢ (a Renaissance and Baroque town inside the Vysocina,
a UNESCO Heritage Site), next fo granite rocks, pines, moss and birches. His paintings, objects,
photographs and projects make an integral portion of his artistic personality. He is on the road
and keeps going.

Daniel Novak
Ladislav Kukla



HISTORICI UMENI
O LADISLAVU KUKLOVI

Trebaze Ladislav Kukla je velmi mlady malif, Ize najit v jeho obrazech a nacrtcich zajima-
vou osobitou notu (...) Jeho malba je silné bezprostiedni, nerespektujici obvyklé normy
vytvarného vyjadfovani. To, co v mnohych pfipadech by mohlo znamenat minus, u Kukly se
béhem tviréiho procesu i béhem vnimani hotového dila/ neguje, jako se neguje u Cetnych
informalnich dél. Mizi zde rozdily mezi objektivnosti a subjektivnosti, dilo se stava diagra-
mem nepfetrzitého procesu prerusované meditace a spontdnnosti, procesu, v némz jakéko-
liv dodatecné korekce nemaji misto pro uhlazené, estetizujici formy. Rozpornost dél tohoto
typu je ve skutec¢nosti jejich vitalitou, vymykajici se ¢asto okamzité a pfechodné dobovosti.
Je to dano tim, Ze obrazy inklinuji k mytim, do sféry podvédomi a symbolC majicich zcelou
obecnou a v podstaté ahistorickou platnost (...) Charakteristicky rys malifovy imaginace

s prvky humoru proptijcuje jeho obraziim nejen momenty absurdnosti a karikatury, ale také
lehkost zbavujici tize kompaktni hmoty a tézké barevné masy. Je to rys sympaticky, ktery
zintenziviiuje nadéji ve stabilizaci jeho originality.

/Véaclav Zykmund / Prof. PhDr. CsC.

vyznacny ¢esky malif a vytvarny teoretik, text z katalogu, 1968 /

Pocdtek samostatné umélecké cesty Ladislava Kukly, nastoupené pred néjakymi Sesti, sed-
mi lety, byl poznamendn dvéma hlubokymi zazitky: jednak setkdnim s bizarni fantastikou
Arcimboldovych obrazd, jednak sezndmenim se s vytvarnou feci Jean Dubuffeta. (...)

Je to v8ak opravdu jen obdiv a ne nedostatek vlastniho nazoru, ktery tfu malife vede.
Velice brzy zac¢ina byt zfejmé, Ze ma nevsedni schopnost zmocnit se podnétd, jichz se

mu dostava, i Iépe feceno jez si voli, a vyuzit jich svym osobitym zplsobem, silou svého
uméleckého naddni. (...) Ladislav Kukla dokazal brzy nalézt pravou povahu svého umélec-
kého zaloZeni - ¢imZ nechci fici, Ze se jeho vytvarna fe¢ nebude nadéle proménovat. Prvni
Kuklovy obrazy byly prevazné figury a hlavy, expresivné deformované, balvanovité a du-
buffetovsky ¢lenéné jakoby velkym nepravidelnym rastrem. Po nich, a vlastné jiz paralelné
s nimi, maluje fantastické slozeniny, arcimboldovské mozaiky, v nichz nepravidelné hrubé
tvary, z nichz skladal tvéare svych hlav, jsou vystfidany tvary Zivymi, neskute¢nou faunou

a florou z hlubin vysnénych mofi. S postupné se uvolnujici a osamostatriujici fantazii méni
se a rozviji svét malifovych predstav. Postupné dozravani téchto pfedstav vede pak umélce
k vytvéreni tvarové stale jednodussich kompozic, totemd, ostrov a Utesd, v nichz je mnoho
z tvarQ i jejich slozitost - ve smyslu mozaikového sklddani z tvard mensich - nahrazena
bohatym ornamentalnim dekorativismem. Méni se i kolorit Kuklovych obrazu. Dosavadni
temné zelené, hnédé a cerné plochy jsou nahrazeny svétlymi, hlavné rGzovymi a Zluto-
-okrovymi. Mély-li starsi obrazy silny expresivni Gcinek, je tato koloristicky svézi néznd ba-
revnost zdrojem silného ucinku lyrického. (...) Jeho uméni chce byt bezprostfedni a sdélné,
chce prostiednictvim obraz( tlumocit svou predstavu vysnéného Zivouciho svéta. Pfiznac-
nd je v této souvislosti i pozornost, jakou vénuje malif ndzvam svych obraz(l. Ale i tehdy,
nechceme-li Kuklovy obrazy interpretovat, nesnazime-li se porozumét reci jejich symbold,
z(stavaji vytvarné velmi plsobivé. Jejich sila a plsobivost je takova, Ze autora bezpec¢né
fadi mezi prvé - zatim alespon v jeho generaci.

/Nina Dvorakova / PhDr.

kuratorka Domu uméni mésta Brna, text z katalogu, 1971/

> Rékosy /1970
kombinovand technika
Reeds
mixed media

Ladislav Kukla se predstavil vefejnosti nékolika samostatnymi vystavami. Tentokrdt poprvé

jevd, ktery miZeme pozorovat v uméni posledni desitky let, je tendence k monumentali-
zaci formdtu, k prezvétseni detailu a k tvorbé kreaci takovych rozmér(, ze zcela determi-
nuji prostor, v némz jsou umistény. To plati pro predstavitele nejriznéjsiho ndzorového
zaméreni i pro nejrlizné;jsi typy tvorby, pocinaje malbou, pres plastiku az po realizace

v pfirodé. Opacna snaha ma prozatim méné predstaviteld, pro které je charakteristické ono
goethovské ,omezeni, v némz se pozna mistr*, ale také koncetrace na podstatné, dliraz

na myslenkové ,zazemi“ dila. Tato ctnost je spjata s autory ideového ¢i konceptniho uméni,
ale také s nékterymi umélci, pracujicimi s klasickymi vyrazovymi prostiedky. Ladislav Kukla
mezi nimi zaujimd vyznamné misto. Jestlize z po¢atku byly pro néj miniatury pouze pomoci
v nouzi /kdyZ se nemohl vénovat rozmérnéjSim platndm/ a studijnim zaznamem, staly se
¢asem definitivnim artefaktem, i kdyz autor se nékdy zabyva stejnymi problémy v miniatu-
rach i rozmérnéjsich obrazech. (...) Kukla vybudoval zcela svébytnou vytvarnou koncepci,
reflektujici zazitky z krajiny nebo z pfirodniho detailu, pretvarené do novych imaginarnich
souvislosti, v nichz se spojuje konkrétni vizudIni zazitek s podvédomymi impulzy. Kuklova
krajina je organicka, ozivend mnozstvim tvard, rostoucich a ménicich se, nékdy evokujicich
krajiny ddvno zmizelych silurskych mofi, jindy pfipominajici zvétSené detaily mikrostruk-
tur. KuklGv zdjem pfitom neni soustiedén na ryze vizudlni efekty, na podnécovéni vizudini
fantazie - zdlezi mu na koncepci krajiny - na koncepci organické a dynamické, proménujici
a stdle se vyvijejici.

/ Jiti Valoch /PhDr.

vytvarny teoretik a umélec, jeden z kuratort Narodni galerie, text z vystavy, 1974 /




A Vecerni krajina je ponofena
do svétélkujicich mih,
objevuji se znameni
pfichazejici noci / 1966
olej, platno
90 x 78cm
Evening Landscape is immersed A Zluté znaky / 1966
into the luminescent fog, olej, platno
the signs of coming night 95 x 95¢cm
are appearing Yellow Signs
oil, canvas oil, canvas




a
’
-
-
: o
-

|

A Pobfezi mechi /1969
olej, platno
150 x 140 cm
Moss Coast
oil, canvas

> Udoli /1970
tempera, olej, sololit
75 x105¢cm
Valley
tempera, oil, hardboard




Natura Morte / 1972
kombinovana technika
Natura Morte

mixed media

A Z cyklu Bilé pevniny / 1972
kombinovand technika
From the Cycle White Continents
mixed media







A Zemé a oblaka -

Z cyklu Vesmirné sondy /1971
kombinovana technika

Earth and Clouds -

From the Cycle Space Probes
mixed media

A Stin ptaka /1973
kombinovana technika
Bird’s shadow
mixed media



A Jako désft na vyprahlou zemi / 1986 A Plaz /1986
olej, polychromované drevo olej, akryl, polychromované drevo
50 x 62cm 50 x 62cm
Like a rain on a parched land Beach
oil, polychrome wood oil, acrylic, polychrome wood




A Pocta Janu Palachovi / 1985
olej, stfibrny bronz, drevo
78 x 4 cm
Honor to Jan Palach
oil, silver bronze, wood

A Ctvercova krajina / 1986
kombinovana technika
Square Landscape
mixed media



Jitro /1986

olej, akryl, dfevo
57 x 31cm

Morn

oil, acrylic, wood

Duhové mosty /1985
olej, akryl, dfevo

64 x Lhcm

Rainbow Bridges

oil, acrylic, wood

Bluegrass / 1985

olej, stfibrny bronz, akryl, dfevo
77 x 35cm

Bluegrass

oil, silver bronze, acrylic, wood

Old Time Poetry / 1985
modry lak, olej, dfevo
36 x 56cm

Old Time Poetry

blue varnish, oil, wood




< Znameni slavy / 1996

olej, platno
125 x 118cm
Sign of Glory
oil, canvas
< Znameni lasky / 1996 A Znameni ¢asu / 1996
olej, akryl, platno olej, akryl, platno
125 x 115¢cm 130 x 125¢cm
Sign of Love Sign of Time

oil, acrylic, canvas oil, acrylic, canvas




A Cervené krajina / 1988
olej, platno
170 x 90cm
Red Landscape
oil, canvas




A Rékosové pefi/ 2003
olej, akryl, sololit
96 x 92cm
Reed Feathers
oil, acrylic, hardboard

A Mechy /2003
olej, akryl, sololit
90 x 96¢cm
Island Bjork / Birch
oil, acrylic, hardboard



A Prvni snih - z cyklu Vysocina / 1994 Plujici krajiny /1993
kombinovana technika olej, akryl, platno
First snow - From the Cycle Highland 130 x 140cm
mixed media Floating Landscapes

oil, acrylic, canvas




A Inari - z cyklu Lappi / 2004 A Svitek - z cyklu Lappi / 2004
olej, akryl, sololit kombinovana technika
125 x 115¢cm Scroll - From the Cycle Lappi
Inari - From the Cycle Lappi mixed media
oil, acrylic, hardboard




A Z cyklu Siouxské stity / 2003
kombinovana technika

From the Cycle Sioux Shields
mixed media

> Z cyklu Siouxské stity / 2003
olej, akryl, platno
110 x 140 cm
From the Cycle Sioux Shields
oil, acrylic, canvas




A Africa /2008
olej, akryl, sololit
105 x 90 cm
oil, acrylic, hardboar

A Island Bjérk / Bfiza / 2003
olej, akryl, sololit
100 x 90cm
Island Bjork / Birch
oil, acrylic, hardboar



A Phacelia Tanacetifolia / 2005

Pocta fotografu K. Blossfeldtovi

olej, sololit

90 x 125cm

Phacelia Tanacetifolia

Honour to the Photographer K. Blossfeldt
oil, hardboar

A Poystichum Munitum / 2005

Pocta fotografu K. Blossfeldtovi

olej, sololit

90 x125¢cm

Poystichum Munitum

Honour to the Photographer K. Blossfeldt
oil, hardboar



A Posledni veéefe / 2009
akryl, pletena pfize, dfevo
75 x78cm
Last Supper
acrylic, knitted yarn, wood

Ondrej Andraj / Filip Pilipos / Jan Johanan

Simon Kananejsky Sim’on ha-Kna’ani / Tadea$ Tadaj / Petr Kefa

Matous$ Matitjahu / Juda Jakubiiv Jehuda Ben Ja’akov / Tomas Toma

Natanael Netan’el / Jidas ISkariotsky Jehuda I3 Krijot / Jakub Alfetv Ja'akov Ben Halpaj
Jezi$ Jesua



=

* "-"-"“'"

A e g
Jo {“-‘I,}'Ir-"‘l‘:‘;-{gig{i}'_{"} * ‘ iy

= b e

o ‘i.T". § ?"uﬂ)# e b.:r'ﬁp" ("
N1 g o

o

A Pocta Frantisku Dorflovi / 2012 A Cesky ufouni na svych korabech / 2009
olej, kov, knofliky, plast, dfevo olej, perlet, knofliky, dfevo
75 x 47cm 53 x70cm
Honor to Frantisek Dorfl Czech UFOs on their Ships

oil, metal, buttons, plastic, wood oil, nacre, buttons, wood




A Dvojéata / 2012
olej, zlaty bronz, korélky, dfevo
ofechova dyha, stfibrné hvézdicky
140 x 65cm

Twins
oil, golden bronze, beads, wood
nutty veneer, silver stars
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< Forest Flag / 2013

olej, kliry, dievo
43 x 27cm
Forest Flag

oil, barks, wood

Velvet Flag / 2013

olej, akryl, kGze, plast, dfevo

50 x 29cm

Velvet Flag

oil, acrylic, leather, plastic, wood

White Flag / 2013

olej, akryl, kov, koralky, difevo
50 x 32cm

White Flag

oil, acrylic, metal, beads, wood

A Spaleny domov - Lidice 42 / 2013

akryl, 1atka, linoleum, koralky,
kvétiny, krajky, dfevo

©80cm

Burnt Home - Lidice 42
acrylic, fabric, linoleum, beads,
flowers, laces, wood



A Chronos Melancholia (A. Diirer) / 2010
méd, dfeva
@75cm
Chronos Melancholia (A. Direr)
copper, woods

A Ostrov pokladd / 2011
korek, mince, kordlky, dfevo
72 x 4hcm
Treasure Island
cork, coins, beads, wood

A Magneticka hora / 2014
Zeleznd struska, olej, dfevo
60 x 35cm
Treasure Island
metal slag, oil, wood




A Arnhem Land -

Z cyklu Terra Australis / 2012
kombinovana technika
Arnhem Land -

From the Cycle Terra Australis
mixed media

A Red Heart Outback -

Z cyklu Terra Australis / 2012
kombinovana technika

Red Heart Outback -

From the Cycle Terra Australis
mixed media

Aborigin Desert -

Z cyklu Terra Australis / 2012
kombinovana technika
Aborigin Desert -

From the Cycle Terra Australis
mixed media



A Malitsky projekt Ceska bfiza -

Promény / 2013
olej, sololit

32 x 45cm

Project Czech Birch -
Metamorphosis

oil, hardboard




A Krajina buku -

Z cyklu Fragmenty / 2013
stromova kara, preklizka
120 x 120cm

Beech Landscape -

From the Cycle Fragments
tree bark, plywood

A Krajina bfizy -

Z cyklu Fragmenty / 2013
stromova kdra, preklizka
120 x 120 cm

Birch Landscape -

From the Cycle Fragments
tree bark, plywood

Krajina borovice -

Z cyklu Fragmenty / 2013
stromova kura, preklizka
120 x 120 cm

Pine Landscape -

From the Cycle Fragments
tree bark, plywood



Zlata vanocni -

Z cyklu Vanocni krajiny / 2013

folie, akryl, drevo

@ 60cm

Golden Christmas -

From the Cycle Christmas Landscapes
acrylic, fabric, linoleum, beads,

plastic film, acrylic, wood

A Velka adventni -

Z cyklu Vanocni krajiny / 2013

folie, dfevo

@72cm

Big Advent -

From the Cycle Christmas Landscapes
acrylic, fabric, linoleum, beads,

plastic film, wood



A Lappi-

Z cyklu Snové krajiny / 2013
olej, akryl, pastely, dfevo
@150cm

Lapland -

From the Cycle Dreamlands
oil, acrylic, pastel, wood

A Nippon -

Z cyklu Snové krajiny / 2013
olej, akryl, pastely, dfevo
@150cm

Japan -

From the Cycle Dreamlands
oil, acrylic, pastel, wood

Aotearoa -

Z cyklu Snové krajiny / 2013
olej, akryl, pastely, dfevo
@150cm

New Zealand -

From the Cycle Dreamlands
oil, acrylic, pastel, wood



A Viking Line / 2014
umakart, latexové lepidlo, polystyren, dfevo
80 x 36cm
Viking Line
formica, latex glue, polystyrene, wood




PROJEKT KAMENNY KRUH /
KRAJINY DOMOVA A KRAJINY SVETA
PROJECT STONE CIRCLE/

HOME & FOREIGN LANDSCAPES

Kameny jako symbol trvani krajin, pfesahu ¢lovéka a celistvosti svéta.
Kazdy kdmen ma svij pribéh.
@37m

VYSOCINA - kiemeny, rula, Zula, granodiorit

LOM MRAKOTIN - zula

LOM SUMRAKOV - Zula

CERNE MORE - naplaveniny

JADRAN - vapencové valouny z mofe

BRETAN - mys Fréhel, Granit Rose, ostrov llle de Seine

KORSIKA - ¢ervené pobrezi zuly

LOFOTY - bridlicové tasky z rybarskych domka

FINSKO - ¢ervend Zula z pobrezi Emsalo, skelna struska z potoka Fiskars
ALANDSKE OSTROVY - Zihana zula

LAPONSKO - bfezovy svitek

SVYCARSKO - krajina Matterhornu

MONUMENT VALLEY - Cerveny piskovec

PACIFIK - kofeny chaluh

OREGON - mofem obrousené kdry borovic

KALIFORNSKE UDOLI SMRTI - poustni riize

ITALIE - zeleny mramor, Pompeje

LIPARY - STROMBOLI - obsididny, Seda a ¢ervena lavova struska

RECKO - viidelni usazeniny u Olympu

TURECKO - Pamukkale — termalni usazeniny

KAPPADOKIE - sopecny piskovec

PORTUGALSKO - pobtezi Algarve, vapeno-piskovec s obtisky lastur, klra korkového dubu
SPANELSKO - moFem obrousené ¢ervené srdce

IZRAEL - Betlém, Jordan, Mrtvé mofre, Jericho, hora Tabor, pevnost Megido, Genezaretské
jezero, Nazaret, Udoli smrti, Jeruzalem, Golgata, §tép desky z Chrdmové hory
IRSKO - slidy, ¢edice

ANGLIE - kfidovy vapenec

SVEDSKO - kdmen z morény

NORSKO - oblazky z pobrezi

GEORGIE - USA - pazourkovy hrot indidnského Sipu

NEW YORK - cernobily kdmen od Brooklynského mostu

CESKY RAJ - piskovce, achaty, jaspisy, chalcedony, kruhové brusné kameny




A Cyklus fotografii z cest / 2005 -2013
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LADISLAV KUKLA

Malif / Painter

Chelcického 6, 586 01 Jihlava

Czech Republic

t: +420 567 304654

m: +420 702 497 137 [ +420 737 454 274
e: ladislavkukla@seznam.cz

w: ladislavkukla.wix.com/portfolio

narozen 15. 1. 1943 v Praze

1960 — maturita Gymnazium Jihlava

1965 - Uméleckopriimyslova $kola Brno - SUR /profesoti E. Ranny, J. M. Najmr, D. Chatrny/
1967 - 1968 - ucitel na SUPS

1969 - prijat do Svazu Ceskoslovenskych vytvarnych umélct - obor malba

1974 - vylougen z SCSVU

1975 - malirské stipendium na Royal Swedish Academy of Arts /zékaz vycestovani/

1981 - konzervatorstvi a restauratorstvi pfi Moravské galerii Brno

1990 - obnoveno ¢lenstvi v UVU Ceské republiky /¢len International Association of Art -
UNESCO/

1991 - ¢lenstvi ve Sdruzeni vytvarnych umélct Vysociny

1993 - 2006 - ucitel na Stredni umélecké skole grafické a Vyssi odborné skole grafické,
Jihlava

Born 15.1. 1943 in Prague

1960 - Grammar School Jihlava

1965 - School of Decorative Arts Brno - SUR

1967 - 1968 - Teaching at SUPS

1969 - Accepted as a Member of SCVU /National Czech Artist Union/ - Painter “s Section
1974 - Exclusion from SCVU /because of Political Reasons/

1975 - Scholarship at Royal Swedish Academy

of Arts /Prohibited because of Political Reasons/

1981 - Conservation and Restforing at Moravian Gallery Brno

1990 - Renewed Membership in SCVU - UVU Czech Republic /Member of International
Association of Art - UNESCO/

1991 - Membership in SVUV /Highland Artist Union/

1993 — 2006 - Teaching at Artistic and Graphical College Jihlava
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NA CESTACH / INSPIRACE

sklen&né koralky détstvi ve skaldch Ceského Réje, staré baltské rybarské pristavy, oblazky,
Sneci a hvézdice Jadranu, ¢ernomorské naplaveniny, VIdmské pobiezni duny a vitr, Friska
viesovisté, modrozelend Mala Fatra, stfibrnd Bretan, San Marco v noci, krajina Matterhornu,
bild Alhambra, slunnd Cordoba, tipytivé zZlutomodré Algarve, svatd Meteora, ¢erveny
Golden Gate Bridge, mlzné pobfezi Oregonu, huriaté pralesy Mount Olympusu, vinici se
prérie Wyomingu, snéhové stity Tetonu, Canyon Lands, zihany Grand Canyon, Navajo
Monument Valley, nebety¢né Redwoody, sténa El Capitano, okry Death Valley, Jestrabi véz
Robinsona Jefferse, pfiboj Pacifiku u Big Sur, pfistavni molo v San Diegu, ¢erné pisky Lipar,
modry kuzel Stromboli, zelené pustiny Ercyies Dagu, snovd Kappadokie, rozeklané korsické
Calanche, tundrové plané Norska, pllnoéni Lofoty, Aurora Borealis nad mofem, mechové
Laponsko, Zulové riizovozelené Alandy, Zluté hvézdy v modfi noci nad Jeruzalémem,
Georgijské Smoky Mountains, bilo-Cerny NYC, Irské keltské kFize poseté Zlutozelenymi
mechy, zdzra¢né iluminace Evangeliafe z Kellsu, a vzdy

podzimni remizky Vysociny...

ON THE ROAD / INSPIRATION

Glass Beads of the Childhood in the Rocks of Czech Paradise, Old Baltic Fishing Ports,
Pebbles, Snails and Starfishes of Jadran, Black Sea Alluvial Plains, Flemish Coastal Dunes
and Wind, Fries Heathers, Blue-Green Little Fatra, Silver Bretagne, San Marco in the night,
Landscape of Matterhorn, White Alhambra, Sunny Cordoba, Sparkling Yellow-Blue Algarve,
Saint Meteora, Red Golden Gate Bridge, Vapoury Coast of Oregon, Bushy Primeval Forests
of Mount Olympus, Wavy Prairies of Wyoming, Snow Shields of Teton, Canyon Lands,
Annealed Grand Canynon, Navajo Monument Valley, Sky-high Redwoods, Cliff El Capitano,
Ochres of Death Valley, Hawkish Tower of Robinson Jeffers, Pacific Shorebreak at Big

Sur, Pier in San Diego, Black Sands of Lipari, Blue Cone of Stromboli, Green Wastelands of
Ercyies Dag, Dreamful Cappadocia, Ragged Corsican Calanche, Tundra Plains of Norway,
Midnight Lofoten, Aurora Borealis over the Sea, Mossy Lappland, Granite Pink-Green
Alands, Yellow Stars in Night Blue beyond Jerusalem, Georgian Smoky Mountains, White-
Black NYC, Irish Celtic Crosses covered by Yellow-Green Lichen, Amazing llluminations of
The Book of Kells, and always Autumn Forests of Bohemian-Moravian Highlands...



KOLEKTIVNI VYSTAVY

1967 — Hordcké divadlo, Jihlava — 1969 — Galerie Jugend-Zentrum Essen, Némecko —
1970 - MI&di " 70, Mdnes, Praha ——1970 - IX. Premi international Joan Mird, Barcelona,
Spanélsko —— 1970 - Perspektivy |, Technické muzeum, Brno — 1972 - XI. Premi
international Joan Mir¢, Barcelona, Spanélsko — 1968 -1974 - U¢ast na vystavéch
jihlavské pobocky SCSVU a CFVU — 1977 - Minigalerie, Brno — 1987 - Vesmir -
setkani, Galerie ,H* Kostelec nad Cernymi lesy —— 1989 - Vytvarné dialogy, Horacké
divadlo, Jihlava —1989 - 20 let MPVU, galerie Stard radnice, Brno — 1990 - Dialogy,
statni zdmek Tel¢ ——1990 - Dialogy, Krefeld, Némecko ——1991 - Kompaktata, radnice,
Jihlava —1992 - Radnice Purmerend, Holandsko — 1994 — Biennale Internationale

d’ Art Miniature, Ville-Marie, Québec,Kanada —— 1994 — Vystava SVUV, Dim uméni,
Ceské Budé&jovice — 1996 - Biennale internationale d " art miniature, Ville-Marie, Québec,
Kanada — 1998 - Biennale Internationale d " Art Miniature, Ville-Marie, Québec, Kanada
——2002 - Setkani, zdmek Mikulov — 2003 - Vystava SVUV, ambit hotelu Gustav
Mahler, Jihlava — 2003 - Ostrovy zdanlivé, Dim uméni, Znojmo — 2003 - Ostrovy
zdanlivé, letohrddek Portheimka, Praha — 2004 - Vystava SVUV, ambit hotelu Gustav
Mahler, Jihlava — 2004 - Setkéni — Stukovy sal, zdmek Mikulov — 2005 - Vystava
SVUV, Muzeum Vysociny, Pelhfimov — 2006 - Vystava SVUV, ambit hotelu Gustav
Mabhler, Jihlava — 2007 - Vystava SVUV, Zdmek v Trebi¢i — 2008 - Muzeum
Prostéjovska, Prostéjov. 2008 — Vystava SVUV, Oblastni Galerie Vysociny, Jihlava —
2010 — Méstska radnice, Purmerend, Nizozemi —— 2012 - Biennale Internationale d " Art
Miniature, Ville-Marie, Québec, Kanada — 2012 - Vystava SVUV, Zdmek Bzenec —
2013 - Vystava SVUV, OGV Jihlava — 2013 - Vystava SVUV, Horacka galerie, Nové Mésto
na Moravé.

SAMOSTATNE VYSTAVY

1968 - Jazz klub Ornis, Brno —— 1968 — Galerie Mladych, Brno —1968 — Miniatury Arbon,
Svycarsko —— 1971 - Oblastni galerie Vysociny, Jihlava — 1971 - Galerie Mladych, Manes,
Praha ——1972 - International Centre, New York, USA —— 1974 — Mini-galerie, Brno
——1987 - Hordacké divadlo, Jihlava — 1988 — KM Beseda, Jihlava — 1989 — Muzeum
Vysodiny, Jihlava, spole¢né s fotografem L. Slancem —— 2004 - Gallery Valle, Porvoo,
Finsko — 2006 — Galerie Jana Smoka, Jihlava, spole¢né s malifem Janem Kuklou —
2010 - Oak Hall, McEachern Memorial UMC, Powder Springs, Georgia, USA —

2014 - L. Kukla, J. Vicar, J. Kanta, OGV Jihlava. 2014 — Méstska galerie Hasi¢sky diim, Tel¢
—— 2014 - Muzeum fotografie a modernich obrazovych médii, Jindfichlv Hradec —
2014 - TylGv dim, Martind Fest, Policka — 2014 - Zamecké ndvrsi, Smetanova Litomysl,
Litomysl —— 2014 — Galerie Spolkového domu, Kutnd Hora — 2014 - Divadlo J. K. Tyla,
Trebon 2014 - Kfizova chodba Frantiskanského klastera, Cheb —

2014 — Dam filharmonie, Hradec Kralové.

UDELENE CENY

1970 - I. cena za malbu, Perspektivy I., Brno

2012 - Prix peinture - |. cena za malbu, Biennale Internationale d " Art Miniature,
Ville-Marie, Québec, Kanada.

ZASTOUPENI VE SBIRKACH
Kanada, USA, Finsko, Svycarsko, Holandsko, Norsko, Svédsko, Némecko, Cesko.

PUBLIKACE

Véclav Zykmund - Malifsky katalog 1968 — Handelsblatt — Diisseldorf, Némecko, 1969
—— IX. Premi infernational Joan Miré Catalogue, Barcelona, Spanélsko, 1970 a 1972 —
Nina Dvorakova - Malifsky katalog 1971 — Jifi Valoch - Jiskra - Jistota kresby, 1973
—— Jifi Valoch - Miniatury, 1973 — Biennale Internationale d " Art Miniature Catalogue,
Ville-Marie, Québec, Kanada, 1994,1996, 1998 a 2012 — Borga Bladet, Finsko, 2004 —
Jihlavské listy, 2006 — Jihlavské listy, Denik — 8 mést Ceské inspirace, 2014.

COLLECTIVE EXHIBITIONS

1967 — Hordcké Theatre, Jihlava — 1969 — Gallery Jugend-Zentrum Essen, Germany —
1970 - Youth "70, Mdnes, Prague —1970 — IX. Premi International Joan Mird, Barcelona,
Spain ——1970 - Horizonfs I., Technical Museum, Brno — 1972 - XI. Premi International
Joan Miré, Barcelona, Spain —— 1968 - 1974 — Participation in Collective Exhibitions of
SCSVU and CFVU ——1977 - Minigalerie, Brno —— 1987 - Universe - Meeting, Gallery ,H*,
Kostelec nad Cernymi lesy — 1989 — Art Dialogues, Horacké Theatre, Jihlava —

1989 - 20th Anniversary of MPVU, Gallery Old Council House, Brno — 1990 - Dialo-
gues, Tel¢ Castle —1990 - Dialogues, Krefeld, Germany ——1991 — Kompaktata, Council
House Jihlava — 1992 - Council House Purmerend, Netherlands — 1994 - Biennale
Internationale d " Art Miniature, Ville-Marie, Québec, Canada — 1994 — SVUV Exhibition,
House of Arts, Ceské Budéjovice —— 1996 — Biennale Internationale d * Art Miniature,
Ville-Marie, Québec, Canada —— 1998 - Biennale Internationale d " Art Miniature, Ville-
Marie, Québec, Canada — 2002 - Meeting, Mikulov Castle — 2003 - SVUV Exhibition,
Cloister of Gustav Mahler Hotel, Jihlava — 2003 - Ostrovy zddnlivé, Dim uméni, Znojmo
——2003 - lllusive Islands, Portheimka Folly, Praha — 2004 - SVUV Exhibition, Cloister
of Gustav Mahler Hotel, Jihlava — 2004 - Meeting — Parget Hall, Mikulov Castle —
2005 - SVUV Exhibition, Vysocina Museum, Pelhfimov —— 2006 - SVUV Exhibition,
Cloister of Gustav Mahler Hotel, Jihlava — 2007 - SVUV Exhibiton, Trebi¢ Castle —
2008 - Prostéjov Museum —— 2008 - SVUV Exhibition, Vysocina District Gallery OGV,
Jihlava —— 2010 - Town Hall Purmerend, Netherlands — 2012 - Biennale Internationale
d " Art Miniature, Ville-Marie, Québec, Canada —— 2012 - SVUV Exhibition, Bzenec Castle
——2013 - SVUV Exhibition, Vysocina District Gallery OGV, Jihlava — 2013 - SVUV
Exhibition, Horacka Gallery, Nové Mésto na Moravé.

INDIVIDUAL EXHIBITIONS

1968 - Jazz Club Ornis, Brno — 1968 - Youth Gallery, Brno — 1968 - Miniatures Arbon,
Swi-tzerland —1971 - Vysocina Di-strict Gallery OGV, Jihlava — 1971 - Youth Gallery,
Mdnes, Prague — 1972 - International Centre, New York, USA —— 1974 - Mini-Gallery,
Brno —— 1987 - Horacké Theatre, Jihlava — 1988 — KM Beseda, Jihlava —

1989 - Vysocina Museum, Jihlava, along with photographer Ladislav Slanec —

2004 — Gallery Valle, Porvoo, Finland — 2006 — Jan Smok Gallery, Jihlava, along with
painter Jan Kukla — 2010 - Oak Hall, McEachern Memorial UMC, Powder Springs,
Georgia, USA — 2014 - L. Kukla, J. Vi¢ar, J. Kanta, OGV Jihlava — 2014 - Town Gallery
Hasic¢sky diim, Tel¢ — 2014 — Museum of Photography and Modern Visual Media,
Jindfichiv Hradec — 2014 - Tyl s House, Martin( Fest, Policka — 2014 - Castle Hill,
Smetana’s Litomysl, Litomysl — 2014 - Club House Gallery, Kutna Hora —

2014 - J. K. Tyl Theatre, Trebort —— 2014 - Cloister of Franciscan Monastery, Cheb —
2014 - Philharmony House, Hradec Kralové.

AWARDS

1970 - 1. Prix for Painting, Horizonts I, Brno.

2012 - Prix peinture - |. Painting Award, Biennale Internationale d " Art Miniature, Ville-
Marie, Québec, Canada.

REPRESENTED IN COLLECTIONS
Canada, USA, Finland, Switzerland, Netherlands, Norway, Sweden, Germany, Czech Republic.

PUBLISHED IN

Véclav Zykmund - Painters Catalogue 1968 — Handelsblatt — Disseldorf, Germany, 1969
—— IX. Premi international Joan Mir6 Catalogue, Barcelona, Spain, 1970 and 1972 —

Nina Dvorakova - Painters Catalogue 1971 — Jifi Valoch - Jiskra — Certitude of Painting,
1973 — Jifi Valoch - Miniatures, 1973 — Biennale Internationale d " Art Miniature
Cataloque, Ville-Marie, Québec, Canada, 1994,1996, 1998 and 2012. Borga Bladet, Finland,
2004 — Jihlavské listy, 2006 — Jihlavské listy, Denik — 8 towns of Czech Inspiration, 2014.
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A Cyklus Hvézdné nebe / Cycle Starry Heaven
Hordckd galerie Nové mésto na Moravé / Horacka Gallery Nove Mesto na Morave




STARRY HEAVEN / HVEZDNE NEBE

Painting project consisting of seven circular objects
with a diameter of 190 cm created in years 2014 and 2015.

It captures sky within natural 24 hours day and night cycle. It is not a real capture
of the seen but an essence of a longterm perception of the natural processes.

Malitsky projekt sedmi kruhovych objekttd
o priiméru 190 cm, vytvoreny v letech 2014 a 2015.

V rdmci pfirodniho cyklu 24 hodin, tedy dne a noci, zachycuje promény oblohy.
Neni to readlné zpodobeni vidéného, ale esence dlouhodobého vnimani hlubokych
pfirodnich déja.

Jsou zde pfitomny dvé malifské polohy — imaginace a senzitivnost malifského pojeti,
kdy autor misi médéné, stfibrné a zlaté bronzy, olejové barvy, spreje, akryly i pastely.
Zaroven je to koncept s promyslenou barevnou kompozici, kdy vizudlni d¢innost neni
soustfedéna na jednotlivé kruhy, ale na malifsky celek.

Také zde uplatnil horizontdlni rastry, poprvé uzité v 70. letech v cyklu Vesmirné
sondy, pozdéji ve strukturach destruovanych a obnazenych lafovek i v rustikdlnich
polychromovanych prknech z cyklu Dreamlands.

Tyto rastry sjednocuiji a rytmizuji vSech sedm objektl. Jsou také stylotvornym
vytvarnym prvkem, ktery ozvlastnuje a obohacuje celou malbu.

N4&zvy ozfejmuji zdmér projektu:

Sunrise / Sun / Evening / Night / Starry Heaven / Moon / Morning
Svitani / Slunce / Vecer / Noc / Hvézdné nebe / Mésic / Jitro

Soucasti inspirace je vyrok a obdiv Immanuela Kanta: ,,Dvé véci naplriuji mysl vzdy
novym a rostoucim obdivem a uctou — hvézdné nebe nade mnou a mravni zakon
ve mné“i soucasny jazzovy kytarista Bill Frisell vytvarejici se svymi spoluhraci snici,
az nadoblacné, prostupujici hudebni vrstvy.

Svitani / Sunrise;



Slunce / Sun Vecer / Evening



Noc / Night Hvézdné nebe / Starry Heaven



Mésic / Moon Jitro / Morning



Verse psané na vodu / z cyklu Alchymaze / 2016

/pocta starym japonskym basniktm/

mackany papir, mofidla, akvarel, Selak, olejové barvy, dfevo
95 x 67 cm

Bluish Forest / from the Cycle Alchymage

creased paper, mordants, watercolour, shellac, oil paint, wood

Modravy les / z cyklu Alchymaze / 2016

/pocta jihoceské gotice a starému Japonsku/
mackany papir, mofidla, akvarel, Selak, polychromie,
olejové barvy, dfevo

95 x 67 cm

Bluish Forest / from the Cycle Alchymage
creased paper, mordants, watercolour, shellac,
polychromy, oil paint, wood



Nézna bila noc / 2014

preklizka, zlaté hvézdy, drevény ram
65x91cm

Tender White night

I plywood, gold stars, wooden frame

Dvé vrstvy — Two Concepts / 2014—2015
vysivana latka a flitry, olejové barvy, vétvicky
vice strom, mechy, rizné kury, dfevo

@80 cm

Two Layers — Two Concepts
embroidered fabric, sequins, oil paint, twigs,
mosses, barks, wood
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86 x 47 cm

cut glass crystals, fabric,
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Za zrcadlem / 2015—2016
b
1a

Behind the Mirror

birch bark
cardboard

>

, stfibrny bronz, asfalt,
fazety, stiibrné hvézdicky,

rokajlové kordlky, dievo

@ 40 cm

st

éné

aluminium color, silver bronze, asphalt,

metal, glass facets, silver stars, rocaille

Long Time after Pollock / 2015
beads, wood

aluminiova barva

kov, sklen

A




Promény / z cyklu Vzorkovnice / 2016

klze, latky, galvanizované kovy, uméla kdze, olejové barvy,
morené drevo, pouzité brusné kotouce, sololit, dfevény rdm

70 x 140 cm

Transformations / from the Cycle Samplers

leather, fabric, galvanized metal, artificial leather, oil painf,
stained wood, used grinding wheels, hardboard, wooden frame



Promény / z cyklu Vzorkovnice / 2016

olejové barvy, stiibrny bronz, asfalt, smirkové papiry, sklenéné faze-
ty, dfevo, pouzité brusné kotouce, sololit, dfevény ram

70 x 140 cm

Transformations / from the Cycle Samplers

oil painf, silver bronze, asphalt, emery papers, glass facets, wood,
used grinding wheels, hardboard, wooden frame



Cinska bérka / 2013—2015

galvanizovany kov, méd, barevné sponky, uméla
perlef, 1atky, mofidla, olejovy lak, dfevo

63 x180 cm

Chinese Barge

galvanized metal, copper, colored paper clips,
plastic nacre, stains, oil paint, wood




Pték a oblak / 2004
lipové drevo, mofidla, olejové barvy
100 x 80 x 10 cm

Bird and Cloud
linden wood, stains, oil paint

Made in Corsica / 1996—2012
uschly kmen stromu, mofidla, plisky
@15 cm, délka 52 cm

free trunk, stains, metal strips



cyklus Stity a erby / 2016

korek, galvanizované kovy, mosaz, klze,
tvrzeny polystyren, olejovy lak, dfevo
90 x 90 cm

Cycle Shields and Blazons

cork, galvanised metal, brass, leather,
hardened polystyrene, oil coat, wood

cyklus Stity a erby / 2016

korek, latky, galvanizované kovy, hiebiky, kdze,
tvrzeny polystyren, olejovy lak, dfevo

110 x 50 cm

Cycle Shields and Blazons

cork, fabric, galvanised metal, nails, leather, har-
dened polystyrene, oil coat, wood



cyklus Stity a erby / 2016

korek, latky, galvanizované kovy, mosazné hrebiky,
klze, tvrzeny polystyren, plast, olejovy lak, dfevo
105 x 60 cm

Cycle Shields and Blazons

cork, fabric, galvanised metal, brass nails, leather,
hardened polystyrene, plastic, oil coat, wood

cyklus Stity a erby / 2016

korek, postribfena uméld klze, galvanizované kovy;,
klze, tvrzeny polystyren, olejovy lak, dfevo

100 x 95 cm

Cycle Shields and Blazons
cork, silver-plated synthetic leather, galvanised metal,
leather, hardened polystyrene, oil coat, wood
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pldtno, difevo, drobné predméty

36 x70cm

fevo

d
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polystyren, olejovy lak

98 x 60 cm

Cycle Shields and Blazons

Cycle Shields and Blazons

canvas, wood, mix of small items

cork, fabric, beads, synthetic leather, glass,
cut glass crystals, nails, leather, hardened

polystyrene, oil coat, wood
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Zluty plech

z cyklu Vidéni desté / 1974
olej, platno

15 x 140 cm

Yellow Tin

from the Cycle Vision of Rain
oil, canvas



Severni plané

z cyklu Laponsko / 2005
olej, akryl, sololit

120 x 90 cm

Northern Plains

from the Cycle Lapland
oil, acrylic, hardboard

Aboriginal Map

z cyklu Terra Australis / 2012
pigmenty, papir

45 x 35 cm

Aboriginal Map
from the Cycle Terra Australis
pigments, paper



Uvnitf krajin zni blues Bessie Smith / 2011
olej, akryl, dfevo
60 x 15 cm

Bessie Smith s blues sounds inside the landscapes
oil, acrylic, wood




Riverside / 2018
olej, akryl, preklizka
105 x 135 cm

oil, acrylic, plywood




